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Carmine Grasso 

The artist was born on 22 February 1974 in Ariano Irpino, a town in the highlands of Irpinia. Art was present in his 

family from the beginning: his great-grandfather was a ceramicist and his grandfather a cabinetmaker. As a child, 

his imagination was filled with paintings and he spent time reading the writings of Leonardo da Vinci. During his 

youth, his encounter with Renaissance and Neo-Romantic painters proved decisive, particularly Hayez, who 

initially inspired him. He later felt the need to move beyond that language and fully embrace contemporary art, 

from Picasso to Dalí. 

Aware of his strong passion for painting, he studied art history, artistic languages, techniques and painting 

technologies independently, drawing inspiration from the teachings of major painters. 

At university, allowing rationality to prevail, he chose Computer Engineering, convinced that it would give him 

access to the world of work while allowing him to continue cultivating his passion and artistic ambition. He 

graduated in Computer Engineering and obtained a PhD in Information Engineering. 

 Senior Technologist at INGV, the Italian National Institute of Geophysics and Volcanology. 

 Adjunct lecturer in Elements of Computer Science at the DEMM Department, University of Sannio. 

 Former adjunct lecturer in Computer Architecture at the Department of Computer Science, University of Salerno, 

Fisciano. 

Throughout the years he has continued to paint and develop his style, experiencing painting as a refuge and a form 

of medicina doloris: a necessary attempt to reconcile realities often considered opposites, such as science and art, 

scientific rigour and creative intuition. 
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Artistic Statement 

Like his biography, Grasso's art is grounded in a clearly defined dualism. His attempt to bring science and art 

together is reflected throughout his work. 

On a stylistic and formal level, geometric figures break into the painting like blades, cutting through the underlying 

subject. Conceptually, the artist seeks to connect figurative language with modern Informalism, simultaneously 

representing the story of an emotion and the impression of a moment. The common denominator is a search for 

tones, nuances, free marks, indefinite or sharply defined geometric forms and colour combinations capable of 

linking the two poles of this duality. 

Dynamism and stillness, abstraction and concreteness, chaos and order, history and the present, colour fields and 

tonal value, decomposition and chromatic synthesis, defined and undefined geometries alternate throughout the 

work. 

In a recent cycle developed through holograms, light bars and ambient music, beauty is no longer treated as a static 

form but as a dynamic and mutable experience, shaped through the encounter with the viewer. Technology is never 

mere virtuosity: it becomes a means of evoking emotion, questioning the gaze and opening new possibilities of 

meaning. 

The dualism between visible and invisible, real and immaterial, forms the poetic core of Grasso's research. His 

works inhabit a threshold where what appears and what escapes perception coexist and complete one another. This 

research is defined by the artist as DUALISM: formal, interpretative and allegorical. 
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DUALISM 

A visual research in which geometry and figuration, reason and emotion, material painting and immaterial 

perception coexist in productive tension. 
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Selected Artistic Experience 

 19 June 2026 — Alone shown by video in Celeste Bartos Theater 3 at MoMA, New York. 

 17 May 2026 — First Prize, Installation section, awarded by art critic and historian Mino Iorio at The Evolution of 

Contemporary Art in the Third Millennium, Lago Patria. 

 24 April–3 May 2026 — Biennale del Rosso, Casina Vanvitelliana, Bacoli; First Prize, Installation section. 

 January 2026 — Included in the Atlas of Contemporary Art, published by Giunti in partnership with The 

Metropolitan Museum of Art, New York. 

 8 January 2026 — Featured on Rai 2 in the TG2 segment Tutto il bello che c'è. 

 14–23 November 2025 — International exhibition The Moon in the Eyes of Humanity Through Time, Casina 

Vanvitelliana, Bacoli; Special Mention. 

 25 November 2025 — Art Cries Out Against Violence Against Women, an initiative organised by FIDAPA Ariano 

Irpino. 

 4–18 October 2025 — Exhibition on The Betrothed at the Monastery of Lavello, Calolziocorte, followed by 

Pescarenico and presented on national channel Arte e Cultura 244. 

 24–29 June 2025 — Three Shadows Photography Art Centre, Beijing; critical text by Sandro Serradifalco. 

 21 June 2025 — Solo exhibition Spheres of the Soul during Notte Romantica in Zungoli, filmed by Rai 3. 

 May–June 2025 — 100 Artists at Palazzo Fani, Tuscania. 

 October 2025 — 15th Florence Biennale of Contemporary Art. 

 January–February 2025 — The State of Art at the Time of the 60th Venice Biennale, Palazzo Revedin, Venice. 

 2025 — Included in the 60th CAM, Giorgio Mondadori's Catalogue of Modern Art, Cairo Editore. 

 October 2024 — Premio Spoleto at Spoleto Art Factory; Special Mention. 

 September 2024 — Ravenna Art Gallery and StregArti, Benevento. 

 18 April–1 May 2024 — Solo exhibition Places of the Soul at Milano Art Gallery. 

 January 2024 — Solo exhibition Dualism at the Civic Museum of Ariano Irpino. 
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Awards and Professional Recognition 

 22 December 2023 — Jacopo da Ponte Prize, Spoleto Art Factory, Salvo Nugnes and Vittorio Sgarbi. 

 December 2023 — Miami Prize, with plaque and catalogue signed by members of the award committee and with 

contributions from institutional representatives in Miami. 

 13 December 2023–31 January 2024 — Margherita Hack Prize at Milano Art Gallery; Special Mention and plaque. 

 October–November 2023 — Biennale Libera Arte 2023, Roberto Manini Prize, Assisi, with the participation of 

Vittorio Sgarbi. 

 24–28 November 2023 — Biennale Milano International Art Meeting; Fine Arts award and inclusion in the official 

catalogue. 

Artist coefficient 

May 2026: 3.5. May 2025: 2.2, issued by Sandro Serradifalco, President of the Effetto Arte Foundation. 

Artist name 

K.A.N.O. — Knowledge, Art, Nature, Order. An artist-engineer who combines knowledge, creativity, harmony 

with nature and rigorous design. 
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Spheres of the Soul — Impermanence 

A series of paintings inspired by change and by the idea that everything in life evolves. Storms help us grow and 

reveal hidden, wounded parts of the unconscious or unrealised potential waiting to emerge. The works explore the 

emotional sphere and the deepest expressions of the soul and interpersonal relationships. 

Intuarsi — Mixed media on canvas. A Dantean parasynthetic neologism, corresponding to inmiarsi in the 

same verse: to enter another person and read their thoughts. 

Empathy — Mixed media on canvas. The ability to put oneself in another person's place and perceive their 

emotions and thoughts. 

Resilience — Mixed media on canvas. The capacity to face and overcome a traumatic event or a period of 

difficulty. 
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Spheres of the Soul — Impermanence 

Insembrarsi — Oil on canvas. To continue forever; to make oneself, or become, eternal. 

Impermanence — Mixed media on canvas. A condition of uncertainty and transience. 

Trasumanare — Mixed media on canvas. To rise beyond the limits of human nature and reach the divine: a 

spiritual transcendence through prayer, meditation and contemplation. 

Narcissus — Oil on canvas. Inspired by the Greek myth and the inability to love anyone beyond oneself. 



 

ENGLISH EDITION  •  PAGE 8 

Spheres of the Soul — Works 

Mantid — Oil on canvas. 

9197 — Mixed media on canvas. An imaginary galaxy within the artist's unconscious. 

The Fourth Dimension — Oil on canvas. Time, subconscious and unconscious. Special Mention, 

Margherita Hack Prize. 
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DUALISM 

Grasso's art is rooted in a clearly defined dualism: the attempt to reconcile science and art is reflected throughout 

his work. Geometric figures break into the picture like blades cutting through the subject. At a conceptual level, he 

links figurative language with modern Informalism, narrating both the history of an emotion and the impression of 

the present moment. 

His research into tones, nuances, free marks, sharply defined or indeterminate geometric forms and colour 

relationships connects dynamism and stillness, abstraction and concreteness, chaos and order, history and the 

present, colour fields and tonal value, decomposition and synthesis. He defines this style as DUALISM: formal, 

interpretative and allegorical. 

For Carmine Grasso, the warm, primordial geometries and colours of the earth become instruments of research. 

He paints symbolic landscapes and places of the soul: still yet intensely alive, where destabilising figures break 

through apparently rational architecture. The space of the canvas merges with something indefinite and infinite, 

both material and immaterial. A profound art of strong emotional impact. — Salvo Nugnes 
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Dualism — Selected Works 

Absence of Gravity, 2025 — Oil on canvas. 

Howl, 2024 — Oil on canvas. 

The Beginning, 2024 — Mixed media on canvas. 
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Dualism — Selected Works 

The Discovery, 2010 — Oil and acrylic on canvas. 

The Choice — Oil on canvas. 

Alter Ego — Oil and acrylic on canvas. 
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Dualism — Selected Works 

Change, 2017 — Oil on canvas. 

The Colour of Progress, 2004 — Oil and acrylic on canvas. 

The Dance, 2023 — Oil and acrylic on canvas. 
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Dualism — Selected Works 

Eyes of Venus, 2023 — Oil and acrylic on canvas. 

Alone, 2023 — Oil and acrylic on canvas. 

Waiting, 2023 — Oil on canvas. 
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Dualism — Selected Works 

A Future to Paint, 2023 — Oil and acrylic on canvas. 

The Journey, 2024 — Mixed media on canvas. 

Lost in Pietrasanta, 2023 — Mixed media on canvas. 
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Dualism — Selected Works 

Dawn and Sunset, 2024 — Oil and acrylic on canvas. 

Curtain, 2023 — Mixed media on canvas. 

Self-Perception, 2024 — Oil on canvas. 
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Dualism — Selected Works 

Tell It to the Moon, 2024 — Oil on canvas. 

Deception, 2024 — Oil on canvas. 

Waiting, 2024 — Oil on canvas. 
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Dualism — Selected Works 

Presence of God, 2024 — Oil on canvas. 

Confusions, 2024 — Oil and acrylic on canvas. 

Red Emotions, 2025 — Oil on canvas. 
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Dualism — Recent Works 

AI and Cybersecurity, 2026 — Oil on canvas. 

The Abduction of Lucia from The Betrothed, 2025 — Oil on canvas. 
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Conceptual Art and Installations 

This series belongs to the field of conceptual art and installation, while avoiding the kind of extremity that, in the 

artist's view, can become dismissive of the viewer. 

Grasso creates an immersive environment in which painting, light and technology merge into a single perceptual 

experience. Dominant red surrounds the space as a mental and symbolic dimension, evoking passion, tension and 

mystery. LED bars and the hologram expand the painted scene, transforming it into an installation and actively 

engaging the viewer. The enigma is not only visual but existential: the work invites us to cross the threshold 

between reality and vision, in an intense dialogue between body, light and imagination. — Sandro Serradifalco 

Painting Is Travelling While Standing Still, 2025 — Mixed-media installation. 

Be Free, 2025 — Mixed-media installation. 
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Conceptual Art and Installations 

Be Free — Mixed-media installation. 

The Right Key, 2025 — Mixed-media installation. A psychologically oriented work about choosing the 

turning point that changes the self and loosens the knots of the subconscious, allowing us to reach the form 

most suited to us, represented by the sphere at the top. 
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Interactive and Immersive Installations 

Tell It to the Moon — Installation. A sensor-equipped cushion starts a guided voice explaining the painting 

when the visitor sits down. A backlit lithophane activates as the visitor passes and includes a 3D texture for 

visually impaired visitors. An NFC smart tag connects to the website, where text-to-speech reads the 

description. Special Mention. 

Red Enigma, 2025 — Installation with paintings, LEDs, holograms and ambient music. 
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Immersive Installations 

Deep Blue, 2026 — Installation with paintings, LEDs, holograms, projections and ambient music. Presented 

at the Biennale Dentro il Blu. 

Lava Crystals, 2026 — Installation with paintings, LEDs, holograms, projections and ambient music. 
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Figurative Art 

Every artist has engaged with figuration at least once, representing the pure beauty of creation. 

The Tiger — Oil on canvas. 

Don't Look Back, Look Ahead, 2025 — Oil on canvas. 
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Figurative Art — Selected Works 

The Businessman — Mixed media. 

Bronx — Oil on panel. 

Jolie — Oil on canvas. 
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Figurative Art — Selected Works 

Monica — Oil on canvas. 

The Kitten — Acrylic on canvas. 

Birth of a Swan — Oil on canvas. 
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Critical Recognition 

Critical note by Giorgio Grasso 

In Red Enigma, Carmine Grasso transforms red from a simple colour into a habitable dimension. Its energising 

frequency gives form to a mental state in which matter and light merge. The human figure enters a technical and 

geometric setting, representing the conflict between the finite and the cosmos. The artist decodes the language of 

light as a vibration occupying space and time. 

Tell It to the Moon 

The work is intense and dramatic, technically effective in conveying psychological disturbance through its bold use 

of line, perspective and chromatic contrast. It belongs to a painting practice that explores dreams and the 

subconscious, where reality is distorted to reflect a state of mind. 

Documents reproduced on the left 

 Certificate of Authenticity for Contemporary Art. 

 Artistic Merit Certificate, Artisti '26. 



 


